“SF, 


As the world turns... 


Arguments flare over whose local scene is 
best. Beefs erupt between writers and 
crews over who kinged the line last 
Summer. Bored youngsters with comput- 
ers push their rhetorical skills as far as they 
can while trying to knock entire continents 
worth of style as unoriginal. Somewhere 
along the line someone gets bitchslapped 
for biting this month's trendy fill technique 
Years worth of pieces get destroyed over 
silly miscommunications. We might as well 
all be quarreling over women in barrooms. 


Once in a while, however, people emerge 
who completely reenergize the scene by 
looking past all of that garbage. They look 
to themselves for inspiration and in turn 
make a tremendous contribution to the cul- 
ture both in their artwork and in their per- 
sonal conduct. The twin brothers Os 
Gemeos of Sao Paulo, Brazil, are such 
people, tis for this reason that we feature 
them in this issue. 


Worldwide Gratliti 


Scholarship, inc 


Photo Contributions by: 

Alien, Baser, Bask, Bugone, Ceaze, Celo, Cyne, Dask, Dekay, Deed, Duro 3/Third Degree, Edec, Emit, Ease 13, 
Eser, Jigs, Kemo, Kems, King 157, Kwaze/Volume 1, Nes, News, Oils, Patrick Swayze, Pove, Rage 3, Reso, Revs, 
Seak, Shepard the Giant, Smash, Soz, Sub, Wow 123, Zeckis... 


Extra special thanks to Cope 2 and Spade 127th for their generous contributions to this issue. 


Despite our good intentions, Twelve Ounce Prophet Magazine has never been published four times annually: We wil continue to strive towards thal goal, bul for now, quit your 
damn bitching, Regardless, ¢ four issue subscription can stil be bought within the United States by sending $18 to our address. Il you live outside the United States, and for what- 
ever reason you stil went copies of our shitty magazine, yau can save yourself a trip out here by sending a check or money order in the arnount of $26 to our address (US 
Dollars drawn from an American bank). For thase of you that missed the boat, select back issues can stil be bought within the Unied States for $5 ($7 everywhere else in the 
world). All that corporate shi we mentioned in the last issue never worked oul, so once again, we're accepting government food stamps. As always, we re also stil accepting nudy 
flix. All submissions become the sole property of Twelve Qunce Prophet Magazine and cannot be returned. However, @ we print your submission, we will hook you up with free 
copies of the issue that they appear in (exira bounty to these of you that really hook us up lovely). Once again (not that any of you ever listen), to insure proper photo credits and 

ly print your name, address, and photo information on the back of each fick. Fuck Larry Flynt and us selling cut We're starting to get used to this no 
ke: shit Besides, why have loot when instead we can remain the sole owner to the copyrights of such a prestigious publicabon? Any reproduction in 
express written permission is striclly prohibited unless in the context of review, World rights reserved. 21998 


2  W 


http://www. 2ozprophet.com 
editor@12ozprophet.com 
distribution@ 2ozprophet.com 
advertising@ 12ozpraphet.com 
groupies@|2ozprophet.com 


Wholesale 
1-305-278-3699 
Questions 
1-305-971-8899 
Subscriptions 
1-800-408-9975 
Facsimile 
1-305-278-3698 
Prophet Line 
305-899-73/2 


1207z.Prophet Magazine 
PO. Box 160601 

Miami, FL 33116-0601 
USA 


The transformation begins 

with an inspired effort. 

Years later. 

through all the sleepless nights, 
physical poundings, 

and brushes with the law, 

it is still inspiration 

and effort that continue 

the transformation. 

Your props, beefs, 

and street fame all testify 

to this inspiration and effort. 
yet our only surface reminders of 
a transformation have been 
designed, built, and executed 

by you and you alone. 
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“Sao Paulo, Brazil, is where we live. 
It is so crazy and so huge, anything 
that you would ever want to see can 
be seen in the streets. We don't 
know if Sao Paulo is the only city 
like this, there must be other hidden 
cities like this. In Sao Paulo, if you 
wish to see someone starving, walk 
around the block. If you wish to see 
a millionaire, walk around the same 
block again. You will see men 
dragging carts around filled with 
cardboard, writing small poems on 
the boxes in which they live, the 
reality of the streets is not 
something that can be escaped. 
The people who have the means to 
end it do not do anything about it 
because they are more concerned 
with their own situation. People 
here are too concerned here with 
day-to-day survival to think about 
other things. People aren't 
concerned with the future because 
they must survive today. Because of 


this, everything falls to shit. Sao 
Paulo is a place where itis very 
difficult to notice the good things in 
the street, we only notice the bad 
things because there are so many 
of them. Everywhere you look you 
see kids huffing glue, people 
begging, people who are 
deformed. We can stand there 
painting a wall and a man will come 
up to us out of the garbage and 
start explaining his life story to us. 
Everywhere you look are the 
homeless, little kids and babies 
living on the street. The things that 
we paint are often a result of seeing 
that type of thing in the street. We 
often paint simply for the people in 
the streets and if it makes their life 
alittle easier knowing that we paint 
just for them, and bring alittle color 
to the streets just for them, itis a 
means of escaping the reality of the 
harsh world. These people are able 
to see these big murals and know 
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that they are not excluded from the 
rest of the world, We want them to 
know that they are thought about. 
Explaining to people outside of Sao 
Paulo what goes on there is very 
difficult because the people who 
live there don't know themselves 
what's going on. We suspect that a 
lot of major cities are like that, that 
people's main concern is for money 
and survival. Everything that exists 
must coexist, and Sao Paulois a 
land of coexistence. There are 
police who don't get paid shit and 
because of that they don't care 
about what they're doing. Because 
of that everything else follows ina 
vicious circle. The cops get 
frustrated and steal from people. 
There are things in Brazil that are 
difficult to explain. There are 
people who are even poorer than 
those in shantytowns, because at 
least people there can scrounge 
food from the garbage. There are 


people who are so poor that they 
cannot even find edible garbage, sc 
they find chunks of cardboard and 
tear it up and boil it, making soup 
from cardboard. These people are 
so poor they cannot even live ina 
shantytown, they just get soaked 
every time it rains. They figure that 
anything must be better than where 
they are, any city, anything. They 
pick up and move to shantytowns 
and sometimes do a great deal 
better. That's why there are so 
many shantytowns, because once 
there, nobody can go higher. Kids 
who are born into that life don't 
have the resources to go any 
higher. They live their entire lives 
that way. We paint because it 
creates a portal into another world 
that other people hopefully can 
peer into in order to see another 
life and world that exists.” 


- Os Gemeos 
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the new picheadores were rock ni roll 


edge subculture in Brazil. Much like 


hip-hop gratfiti, the emphasis in the 
new pichegao is not politics but 


up and fame. In terms of style. 


however, hip-hop graffiti and piche 


have almost nothing in common 


dern picheadores in Sao Paulo and 
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they will shoot picheadores on sight 
and dump their bodies in a sewer. 
Pichegaa is a vehicle for the poor 
youth of the city to assert their 
existence and self-worth, and to do it 
loudly. The public perceives street 
children as worthless. The police otten 
will qun down street kids for lack of a 
better solution. These same kids laugh 
through the guntire as they confront 
this perception with their names - 
huge, everywhere, and at the expense 
of those fortunate enough to own 
property. Despite the power of money 
and guns, the police are not winning 
the war, The kids have numbers and 
heart on their side, The streets are a 
wonderful state of anarchy, 


In the big cities of Brazil, the kids are in 
control. Young crews and gangs have 
he streets sewn up and have given 
places such as Sao Paulo and Rio de 
Janiero an international reputation as a 
good place to go il you want your shit 
aken. People warned me lelt and right 
about Brazil's street crime. To my 
bemusement | soon discovered that 
the stick up kids are often too poor to 
have weapons, and thus rab tourists 
with their minds - and foot speed - 
more than anything. If you can outrun 
your average thirteen-year-old and 
have no moral problem about beating 
him down to get your camera back, 
you'll probably be fine in Brazil 


Like Sao Paulo, Rio de Janiera is also 
an ill place. Along the world farnous 
beaches of Copacabafia and Ipanema 
are plenty of high-end tourist hotels, 
restaurants, clubs, and whorehouses 
With all that loot around, the stick-up 
kids are loving it, Many belong to 
gangs of kids whose passion is surling 
the Rio elevated and street-level 
subways, The best spots for a ride are 
the roof and doors. As these trains are 
electric and powered by high-voltage 
overhead wires which hang close to 
the train's rool, surfers need to be very 
careful to constantly dodge ther. 
Veteran train riders often are missing 
an arm or some fingers, burned off in 
an instant by an overhead wire. Train 
surfing crews have rivals, and surf 
particular lines which they alone 
control, Crews have membership 
cards and hand signals. If you decide 
to surf a line without permission, you 
will find yourself very dead. If rival 
crews see each other surfing, they 
atten will exchange gunfire from the 
moving train's rooftops. Crazy things 


like this are always happening in Brazil. 


Os Gemeos showed me a wall to do 
a quick piece. The only spot without 
other graff on it was near a sleeping 
homeless man. The twins told me to 
paint quietly. | tried to be quiet but 
woke the guy up anyway. He started 
up with his fists raised and ready to 
defend himself, He was a small guy 
and looked like he had been beaten 
up to hell and back more than a few 
times in his life. | am not such a small 
guy. If had hit him he would have 
been out cold, Still, the man had his 
fists raised and ready to represent for 
his own pride and dignity. He looked 
very scared, in a way that said “oh no, 
not again!" as he obviously figured he 
was going to get another beating. 
One of the twins rushed over and 
calmed the man down, telling him all | 
was doing was painting the wall, The 
man limped away and | did my 
painting in the same “what in the hell 
am | doing here?” haze | felt many 
other times that week 


The first night | was there, Raven and | 
went for a walk with Os Gemeos late 
at night. At a turn in the road we came 
across a ceramic dish with a candle 

in it, lying by the curb in a small nook 
in the concrete. It was an example ol 
Voodoo, or Macumba, as it is called 
in Brazil. A moment later, an old 
woman crossed our path singing in a 
screeching tone, “They have taken 
everything from me, I'm never gonna 
give anything to anybody anymore, 
The police took everything, My man 
took everything, I'm never gonna 
give anything to anybody anymore, 
I'm never gonna give anything to 
anybody anymore.” It was yet another 
bugout in a series of many. 


Brazil is a land where many cultures 
have collided. Before the time of 
Columbus and the genocide he 
helped spark, the land mass that came 
to be known as Brazil had many well- 
developed indigenous cultures. It also 
had the deepest jungles, so that when 
the Europeans arrived along the coast, 
the indigineous people fled for the vast 
interior to escape enslavement and 
death. Many of these tribes have been 
able to live in peace since then. In 
addition to the indigenous and 
European population, there is also a 
massive African population, brought in 
as slaves. Economically, the result is a 
land where Europeans are in a 
minority but still control the loot. 
Culturally, Brazil is a different story, an 


incredibly complex and even mixture 
of South American, European, and 
African indigenous cultures. With a 
recent influx of Asian immigrants, this 
mix is only going to become more 
flavorful and deep. 


One night the twins pulled out their 
linoleum and set it up in the street by 
their house. They set up their stereo to 
rock a tape of old school classics, 
invited some friends over, and it was 
on. We hung out and had a good old 
time breaking until it got real late. In 
particular we had a great time 
uprocking, the hip-hop breaking form 
which is done standing and mimics a 
fight, trying to embarrass the 
opponent in mock combat 


In Brazil's deep tradition of dance 
there exists something similar to the 
uprocking of modern-day 
breakdancing. Beginning several 
hundred years ago, slaves in Brazil 
developed a style of dance which was 
also a martial art and a means of self- 
defense. It was called "capuera’ 
(pronounced “ka-PUWER-ah’) It 
arose out of the need for slaves to 
have some means of defending 


themselves. They combined it with 
dance to make it seem innocuous and 
non-threatening to the masters. To 
accompany the dancing fighters, 
musical instruments were developed 
which also functioned as weapons. 


Inthe present day in the streets of 
Brazil, the practitioners of capuera 
demonstrate their martial art dance in 
much the same way that breaking 
crews use the streets as their stage. 
Like breaking crews, capuera crews 


will rock customized uniforms. One of 


the freshest cultural bridges is seeing 
Brazil's more urban capuera dance 


crews freely combine hip-hop's style of 
breaking with their own. One minute 
they dance in the slow and deliberate 
capuera style, but to the music of the 
Cold Crush Brothers. The next they 
are racking backspins to traditional 
Brazilian music. lt was hip hop 
breakdancing and its easy realation to 
Brazilian culture that first inspired O's 
Gemeos. 


"Back in the times when breakdancing 
first hit Sao Paulo, they had a rea 
strong movement going on, there 
were a lot of people dancing, We 
started dancing, and since we had 
been drawing all our lives it was just a 
natural progression. In around 1984- 
1986 the kids always used to dance in 
front of our house. At the time it was 
really popular to have tshirts and 
jackets with painted designs, we used 
to copy the designs, and from there 
we started making up our own stuff” 


-Os Gemeos 


On Sundays in Brazil, the police have 
the day off, Though one can usually 
paint the streets in the daytime without 
a problem, you can go alittle crazier 


on Sundays, Having no cops on duty 
makes for good street bombing, and 
it's when most of the work gets done. 


One Sunday, Raven and | rolled 
around and bombed with Os 
Gemeos, Nina, and Oli - the twins’ 
girlfriends, bath dope painters in their 
own right, Being that the coppers had 
the day off, we all smacked throwies 
up and down major avenues with cars 
whizzing by. Raven and | were loving it 
and having a blast: Soon we found 
ourselves on a wide, bright street lined 
with stores and restaurants. We 
walked up to a big traffic junction 


where a nearby highway overpass 
intersected. One of the twins hopped 


a low fence and walked down a steep 


clay slope, down towards the highway 
ed below the 
erpass for a while, then called to his 


level. He disappea 


brother, We all made our way down 
quiet 


the slope. Everything became 
Alter a difficult and slippery descent 
down the red clay slope, we found 

ourselves standing in the center of a 


small shantytown, which was tucked 
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hidden from the view of the highway: 


In just a few feet of walk ing we were a 


full world away from the vibrant and 
us street above. The vibrant 


far away, yet it formed a 


r our heads, There was a 


large concrete wall to one side, the 


base of which was lined with 


mattresses. This wall was visible from 
the highway and | assumed we were 
here 


y which was so slippery that we 


»aint it. The ground was wet 


had to watch our every step 
Somehow, nobody fell on their ass 
The air hung heavy with a nauseating 
smell, a mixture of human excrement 
and garbage. The air even tasted 
disgusting. The din of the highway 
kept a constant high level of noise 
which almost immediately gave me a 


headache. 


We were standing in the center of what 
the Brazilians call a “favela” 
(pronounced fa-VEL-ah) "Shantytown’ 
is the nearest English equivalent 
“Ghetto” is not quite right as it implies a 
neighborhood. Favelas are not 
neighborhoods; instead they fill in the 
no-man’s land areas in and around 
cities like Sao Paulo and Rio de 

Janiero, The undersides of bridges and 
underpasses, highway median strips, 
parks, vacant lots, and many af the 


city's other neutral real estate locales {ill 


up with makeshift villages, often 
housing several entire families. Favelas 
are built from scrap wood and metal 
and are often quite permanent 
structures. Favela residents don't sit on 
the stoop and drink forties, Both 
stoops and forties would be 
considered luxuries by most favela 
dwellers. The poverty level in the 
favelas begins with what passes for dirt 
poor in the United States and just gets 
worse. It is quite possible that as many 
as five million of Sao Paulo's residents 
live in favelas, filling in the cracks 
between more privileged 
neighborhoods. 


The first twin whe went down under 
the bridge had gone to ask the favela's 
residents if they minded our coming 
down and painting there. Unlike most 
street painting, which is done on 
anonymous structures, here we were 
actually painting in someone's 
residence, The shanties 


were constructed of tarps and 


wn there 


plywood and whatever else they could 
find. The residents stayed inside, only 
poking their heads out, if at all. My best 
guess is that there were about ten 
people living there, all men 


We got to work and 
soon finished our 
paintings, took quick 
photos, and hustled 
back up to street 
level, Back up on the 
ground the sun was 
bright and the grass 
that bordered the 
road was a blinding 
green, | immediately 
felt sick to my 
stomach, and then 
had an awlul craving 
for a strong drink 
Raven and | dashed 
madly across the 
avenue to a small bar 
and pounded a drink, 
breathing hea 


y and 
dazed. Once again | 
wondered what in the hell! was 


doing there, 


A great part of me didn't want to paint 
nthe favela. As we had been painting, 
one of the favela's residents sat outside 
the shanty and seemed a bit more 
outgoing than the rest. Olli, the only one 
of us not painting, talked to him as the 
rest of us worked. She is quite a 
beautiful girl, and | couldn't help but 
think what a dignilying thing it must 
have been for the man to have even a 
simple conversation with her. She tald 
us later that the man said it was a 
community of people with AIDS, all of 
whom had been kicked out by their 
families. Having nothing but each other, 
they stick together in a community by 
the highway. In a situation of such 
poverty, the fact that they can stay 
unified seems to me the ultimate in 
human dignity. They have nothing but 
each other. The idealist in me likes to 
think that they have some art to go with 
that now. For now that's all the rationale 
| have for what we did. 


A Jew days before this, the twins told 
Raven and | that they had secured 


permission for a nice wall for all of us to 


paint. They weren't kidding, They 
us to a beauty of a white wall, about ten 
eet tall and long enough for six names 


and belonged to a large-sca 


was next to a highway, 


or so, The 


press. It was the usual situation for 


permission walls, where the owners get 


sick of painting over tags on their 
and are pleased as punch when a 
bunch of kids step to them and paint 


heir wall. Being that Raven and | were 
from overseas, the printing press 
management took extra interest in us 


touring us around and giving us free 


meals at their cafeteria, We made small 
talk about publishing and had a 


nice time. 


This didn't cloud the diplomac 
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even more so - 9 see the printing 


press as a land of happy Brazilians, 
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gaintully employed. They were even 


setting up audio equipment and festive 
decorations for the company Christmas 
party, Not missing the diplomatic 
chance, the owner extended party 
invitations to the eight of us who got 
down on their wall. The day of the party 


was Sunday, the same Sunday that 


brought us the paintul experie 
painting down in that favela. Not two 
he 


were handed bottles of beer, chee 


irs alter being down in the favela, we 


compan -lago baseball cap 
pany-log 


tasty barbecued beef and thrust ir 


crowd of happy Brazilians darx 


the live band's samba version af the 


macarena, 


ut the allernoon behind me, | 


Trying to p 


found the flyest girl in the place and 


tried to pick her up with my seven 


words of Brazilian Portuguese, It didn't 
work, so | went out to grab a beer with 
Raven and take another look at the wall 
which by then was almost completed, 
Os Gemeos were phi 4gging away at il, 
ground, One 


kept working while the other hopped 


wrapping up the b 


off his ladder and stopped to talk to. us, 
He said that this printing press 
represented a dream to most Brazilians 
Anybody who got a job here would be 
respected, whether they did skilled 
work or swept the floors. Jobs at places 
like the press are very scarce in Brazil 
Even though they represent a dream, 
jobs at the press don't pay much more 
than a survival salary, Every year, the 
bosses throw a lavish Christmas party 
and make everybody happy. We 


happened to be there when the bosses 
threw the employees a bone 


continued on last page 


The press’ owner had come by.to survey the wall while we were painting a day or 
two before. | took a break to talk with him. He spoke fluent English, the only Brazilian 
‘ho did. He was the kind of wealthy businessman who will wear 
khaki pants and a flannel shirt to work so that his employees will think he's just one of 
the gang. Atter work the Rolex and the Versace come out, Amidst our small talk, he 
told me 
“Qosh, you'll like that,” | said. | knew some people who had been there and raved 
about its amazing skiing and opulent quality of life. He said * | will love it. It's my eighth 


I met on my jourry 


at he was going to the U.S. in a few weeks. | asked where. ‘Aspen,’ he said 


time there,” My jaw dropped as | considered just exactly how much more money this 
guy has than the average Brazilian. | got back to painting 


Over time the world of the twins began to make more and more sense to me. In a 
city where hell is directly on the surface of the concrete, there must be something, 
sornewhere, that can take you away from the moment by moment assaults on your 


very will to live, For Os Gemeos it has been a world of fantasy, a world built from the 


best things in life. It is a world which emerges through the twins’ art into the world of 
reality, Their characters and iconography all come from this fantasy world, and the 
mare they paint, the more their world emerges to us as well. 


“Every day we find out alittle bit more about the fantasy world. There is a lot left to be 
discovered, It is like a daydream that's real, the places are a real-life fantasy, we can 
feel thern, Everything that we like and want we collect in one place, all our favorite 
things, that's where the world exists. All the good things and favorite things, they are 
all there. Even when we show sadness and violence it does not mean that it happens 
in. our world, and since both do exist, they are both related and there are crossovers 
and influences for both. The characters that we draw have always existed, but it is 
only through drawing them over and over again that we remember that they exist 
We paint with red and yellow because they are very powerlul colors, it makes the 
piece look as though it has been lit up from within. In our world they have always 
been important, one day we hit upon it and it made perfect sense. The only way to 
understand the fantasy world is to be capable of dreaming, and once you are capa- 


ble of dreaming, be capable of believing what you're dreaming about. A lot of the 
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time people may not even be able to understand something like our full-c 


ings because their life is so miserable. We do throwups and simple characters 


streets all over so that its gets more simple, so that people can understand it, W 


we paint simply like that it’s a totally different thing than daing big 


minds are so full of images from the street and we make our char 


ments a little more loose because of that. The style we haw 


2en the twi 


we have been doing all our lives and developed be 


learned a lot fi 


ing in Sao Paulo in our day to day experiences. Despit 


Twist, who showed us a lot of things when he came down that we hadn't been able to 


learn here in Sao Paulo otherwise. Everything that is possible to learn can be le 


on the streets of Sao Paulo, While Twist taught us a lot of what we were |: Q 
graffiti, there was a great deal which we did not lack because we had seen so much 


on the streets of Sao Paulo, The streets were our school and our su 


comes from the streets. Many times when we go to hit a spot we have no 


we wish to paint, but we will paint sor nething based on what we see while going 


the wall. Being twins is great because when v int we share the same war 


are able to both see into this world and understand it and express ourselves tog 


through it. What we do may not be in the same context but it is always in the same 
wor Id" 


= Os Gemeo S 


Sao Paulo is a land where no one, it seems, is truly at home. So Ou 


Europe, Asia, and elsewhere in the Americas have come to 


place where they can survive, il noth Ise. Though millions h 


horrible deaths, they have created a city whose many cultures are all rc 


a terrible & ity, the horrors of hell manifesting 


5a0 Paulo is ¢ 


vival at all costs. 


selves right on the city's surface, yet more deeply within that lies a beauty that comes 


from so many people coexisting in one space. In situations this bad, human spirit is at 
y F 9 


once the most beautiful and the most visible thing po e, and itis there that 


the \ vill to survive, 
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low - RAL ; Nosm - RAIL Med é K D, Se en UA, ¢ 


Yes 2 - FX, Ces - EX, (Cincinnati, OH) 


GENERAL-AUTO-REPAIRS 
PH: 673-1400 
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Jher - NLP, Emit - DF, Chase (Denver, CO) ; 


| f; jot outside, [he wind wa 
JUStING UD aS SOON as jot 
yut, | remember tF 
naybe thi t such a qood 
idea’,then saying, ‘fuck it 
hooked up with the fellas and 
took off to 145th, St 


13/st lay 1p When we got there we looked around and didn't se 


nytt we snuck in and walked towards the back.of the 
lati ere walking back, out of nowhere two 5-0 stepped out 
m be 1 the bear Imagine them seeing thre. 1s with shoppinc 
bags full of spraypaint They had struck jold hey mad throw 
paint intl j yet outta the ying they d ar is and fuck 
» if we came back. We were all shocked y didnt i 
Wal 


lidn't get stupicl, Allat of 5-O are suckersand 


time we got lucky 


| we didn't wanr 4 give up all our paint was still on the track nd 


didn't want anybody getting they're hands on it. More tha 


wanted to burn, and we definitely weren't gonns 


till went in after scoping it out. ( 


» got busy and started sketching. By the time w 


pieces there were all kinds of noises coming « 


Ne had just barely gotten away. A few mr 
 golten busted, Thal 

ze shit like this happened to us all the time. It was partof the 

ile thing: it probably wouldn't have been the same without it. Looking 


shil was crazy | sit here and think about it 4 Jay 


it it now, lt really was just another night in the tunnel: 
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Snek - S.K.S,, Dare - TWS., Swet - S.ULK. (Switzerland) 


i NELLA 


Kem - 3.A 


Zine - WH,, Smash - FSW. 
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CNIS 400364 


Now stocking- 
“Domestic graff mags 

*Foreign graff mags 

* Full line of mix tapes 

Rock Steady 

B-Boy Videos 

Video Graf 

| *Graffiti TV 
| *Style Wars 
“Wild Style 
*FX The Video 


eAmerican Caps are now 3 fora 


Also stocking gear- 
*Writer’s Bench 
*Tribal Gear 

*THC 

*Kingpin 

*Top 2 Bottom 

*\Wu Wear 

*Graffiti Legends 
and more... 


dollar. 


Soho Down & Under * 212-343-2557 
300 West Broadway, New York, NY 10013 
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